s Wl') Nietzsche called this shape-giving aspect of fife (and
1 the things it catches up in its movement), “meaning,”
largely because he was interested in irritating the

blind belief in static things like Truth. In the rare
passages where he gave himself over to deep and

Lot personal passions, however, he referred to the cul-

che Wissensehaft — minating point of “meaning” as style.

e Nothing is more important, more necessary, he
proposed in a famous passage in The Gay Science,
“than to give style to one's character” And no one
was more adept at this, he argued, than the healthy,
form-loving Greeks. If philosophy is one day to be
reborn as a gay science it would need to be put back
in service of Life (not Truth!). And the purpose of
life is to bring into the world a system of novel forms
that reflect the constraint of a single will or view-
point, Style. '

Style is often dismissed as a mere effect of surface,
and this might well be valid if one could understand
by surface the most profound of all things. In sports,
for example, style means nothing less than a whole
new way of doing things. Think of Jean-Claude Killy's
“avalement” skiing style that brought him three
Olympic gold medals and a revolution to the sport; e
think of the two-handed backhand in tennis, the

- Fosbury Flop, Pele's bicycle kick, Jordan and Gretzky,
¥ or in music, of Jimi Hendrixs right thumb. What is so
- profound about these examples? Simply this: that
~each innovation is the product of a single and novel
~ way of being in the world, an invention that then re-
 disposes that world according to entirely new rhyth-
mic values, It changes the underlying music of a
 given world and in so doing changes the very notion
~ of what will become possible in it.
: mts too — books, buildings, clothes, tools —

and renounce freedoms. We compose an
ment of possibility that we enter into and use

and style is what our lives are about.

MQM (is it not, after all, the goal
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of every ambitious composer to forge :::r::ez?:s a
personal style, so that even the tasl: Of style-
work “with no style" is an heroic act 0 ore than
making?) is to take possession of much ma theory
lust a theory of the world. It is to poss.ess e
of all the activity in it, perhaps an entire sc s
ethology that could tell us everytﬁmg we wa’.I oK
know about human behavior. To live in a tec n: % f
ical society is not just to submit to the mper: ive 0
style but rather to face the challenge of creating a
science of it. This may well imply a new use of the
intelligence, but if that is so, then we may be on our
way to inventing a new (life) style here as w:all.
Design invests raw, even base, matter with perfor-
mativity"; it endows an inert thing with a capacity for
action. One could see this process as the forceful
- subjection of one thing to the goals and will of
another, or one could see it as investing something
“anima” or intelligence (in the purely technolog-
sense, at least). Design is, in fact, a cybernetic
because it takes the functions of communi-
and control from a human operator and
these (as in a microprocessor) into the thing
8N makes things move, but that is the
‘Power. For the type of movement that
- into objects has the intention to
move. Design modifies objects so
» €an modify the world.
ds like science fiction: design
formulas, algorithms, chants,
i -songs that quicken the
It life is a “pattern in time”
of impfessing pattern into
N that the highest ambition
the forms of Jife itself,

if it were simply to open
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enced first as treasgn_, as an abandonment 4 q i,
(| remember an uprising Dice to ha\{e my own o,
cations banned from the office). h‘w time, Athe -
project itself came to be §een as mcreasmgW Sus.
picious and deficient, an intolerable submqssig; .
client’s imagined need to conform to a Market, .
spoke in those days of “through-designing,"
cess by which an action or set of forces s tr
mitted to the agora, or social sphere, throy,
object but in no way limited to it. We Spoke
dogs and whistles and landscapes and the
shepherd moves a troupe through and ove
by transmitting tonal signals remotely to 3
moves the fluid sheep-mass precisely yet |
ationally and according to his own way. We
concepts, built models, and ran experiment
| learned about design in its most dizzying
arating states. In turn, BMD developed 2 P
that became at once increasingly collabora
independent of the client. Collaborative becayse
“through-design” meant re-engineering the impetye
by first designing (rethinking) the client's task itsels
independent, because a fully confident set of sociz
researches was forming within the BMD mili
stant interrogation of “what is POssible?” ang «p,,
can this be put at the Service ... of life?”

In the last few years the project

QF;: o,

a DPro.
ans.
gh the
of Shee-
way 3
Faterr,,
dog, whe
mpr’l/‘r_.
iﬂ"lf-‘;rf;:,:
S.

and eyp
ractice
tive and

€U, a cor

» and routine in our

oday. No denser or more tacit form of cor

Munication, ng

3

X ‘h‘p‘"ﬂ OF organizing force more

ﬁgm -, Or more i“slditmsly embedded in our
Bl Mm They make up the true linguz
7 ' Politics, and psyche; they ar¢
ﬁkmmee of the humar
FCentury saw to this tran®
Ury in a millennium




have left a larger and more constitutive record of
itself in images than in words and ledgers,
if working with BMD for the last fifteen years has
taught me one thing, it is that design and life can be
raised with impunity, each to the power of the other,
It does not trivialize life to see its task as the attempt
to give birth to a new style (just as an author, over an
entire career, creates a “voice”), nor does it elevate
design ludicrously to place it at the service of living,
The wars to be fought within our own historical period
and in the future are increasingly about the shaping
of consciousness. In this state of affairs, design could
: ~ only be demonized unless we were to propose a
‘- method of action whereby design becomes a kind of
~ “dedesign” Amid the hysterical cacophony of com-
messages and cues, de-design would provide
clear a space where the subtle structures of
could momentarily be suspended. Nothing
pen in such a space except ... what was
unforeseen. In other words, the autono-
s of life itself.
are good (soldier ants, for example),

gy that far exceeds the usual
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ission to the law of markets.

today. The power of BMD's work is not at all
tion of being "critical” in the banal sense ;n whieh
the word is now used, but rather of being deliber
ately out of step with the contemporary 4‘31,”“”!' and
even dismissive of collective expectation. There i
something in the work that is a pure dismantier of
design. It establishes a demilitarized zane of W,h
a place whose serene and confident atmosphere i
places all bets on hold yet at the same time raises
the stakes beyond the reach of any player, BMD
included. You will recognize it in those quirky silent
moments in the work that allow ‘
thought to begin.
It is In these moments —rare now anywhere in our
culture —that one is tentatively permitted to dream
of a day when design might merge with philosophy
itself, and even lead the way to a truly gay science

a8 tune

- BVan provoke —

New York City
May 27, 2000





